
At the March 10 
meeting of the Grand 
Canyon Photography 
Club, club member 
Jack Preston will share 
his photographic 
experiences exploring 
isolated and beautiful 
Baffin Island in the 
Canadian arctic 
territory of Nunavut.  
The meeting will 
begin at 7 pm at the 
Gmeiner Art and 
Cultural Center in Wellsboro, PA. 

In August 2014, Jack 
participated in a 28-
day photography 
expedition to the 
high arctic along with 
a group of wildlife 
and landscape 
photographers.   Baffin 
Island, located in the 
Canadian Arctic Ocean,  
is the fifth largest island 
in the world and a place 
people usually only see 
from the window of 

an airplane.  Part of the 
notorious Northwest 
Passage, it is situated at 
the mouth of Hudson 
Bay and separated from 
Greenland by Baffin Bay. 

Jack will share some 
tips he learned about 
making the most of the 
fabulous wildlife and 
landscape photographic 
opportunities afforded 
in this corner of the high 
arctic.  

There will be a slideshow chock-full of Jack’s  photographs 
from the expedition featuring the remarkable landscape 
and arctic wildlife such as polar bears, walruses, bowhead 
whales, and 
narwhals with 
tusks raised above 
the sea surface. 
Preston lives 
in Willamsport 
and was born 
in Schenectady, 
New York in 1950.  
Jack is an avid 
traveler and self-educated photographer.

Baffin Island and the High Arctic

    

 Newsletter              Volume 15, Issue 3|March 2015

Whales and Walruses and Polar Bears! Oh, My!

A female polar bear lifts her head at 
a passing seabird. 

Walruses sag and heave and wedge 
against each other with obvious 
familiarity, a pile of gigantic 
maritime puppies.

Black guillemots, smart black and 
white, fly across a snow covered 
iceberg.

      All photos ©Jack Preston
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President’s Message
Most of us at 
this point have 
dreams of warmer 
weather or travels 
to somewhere we 
can photograph 
in Spring or 
Summer clothes. 
Winter photos, 
nonetheless, as I’m 
sure we will see 
with this month’s 
program by Jack 
Preston, offer their 
own unique beauty.  
And Jack’s images 
will fit right in with 
those of Antarctica 
made by William 
Neill featured in Outdoor Photographer. 
While Neill is perhaps better known for 
his spectacular images near Yosemite 
where he lives,  his recently published 
collection, Antarctic Dreams, offers a 
beauty most of us will never see. 

I’m excited to see Jack’s program and 
excited that we have yet another 
opportunity to create and showcase 
wonderful black and white images. 
Except for one recent project making 
contact prints of some old negatives, it’s 
been so long since I used my black and 
white darkroom that any description of 
the process might begin, ”Once upon 
a time!!”  Few photographers since the 
inception of digital photography have 
ever experienced the thrill of making 
their own black and white print, 
controlling the density and contrast 
and watching the chemicals do their 
magic as the print develops under a 
safelight. Some, I’m sure, are convinced 
I’m speaking a foreign language!!

Recapping some of Mia Anderson’s 
program, there are numerous viable 
ways to covert digital to black and 
white, as well as David Ralph’s version 
of infrared.  Simply “desaturating” 
in photoshop can produce a black 
and white; however, under “image 
adjustments/black and white” 

numerous sliders 
pop up that offer 
some “seasoning 
to taste” that gives 
one more control 
over tonal values, 
contrast and more 
through various 
channels of red, 
green, blue, yellow 
and cyan. Do we 
need all that? You 
can be the judge. 
In the conversion 
to black and white, 
sometimes moving 
the sliders can have 
overly dramatic 

results — more than 
you want — and other times it is hardly 
noticeable. It depends on the color and 
how it converts to grayscale. You just 
have to play with it and see. 

Software programs created especially 
for making black and white are most 
helpful. Nik Filter’s Silver Efex Pro 
2 affords many terrific options and 
can approximate in seconds what 
used to take perhaps hours in a wet 
darkroom. Historical descriptions of 
early photographic processes, such as 
exposures so long for portraits with 
such slow film that a neck brace was in 
order for exposures of several minutes 
long, tend to curl our hair now.

Perhaps the most well known 
and respected black and white 
photographer, Ansel Adams, had a 
birthday this month (he would have 
turned 99), so our visions of black and 
white are most appropriate. Much of 
what we do as a photo club is designed 
to broaden our horizons and make us 
better photographers. Experiencing 
the shape, contrast, design and tones 
of black and white can do just that. 
Even if black and white “isn’t your 
thing,” I hope you give it a try. 

Bruce Dart

“In photography, the main thing is 
to keep an eye on the heart 

and a mind eager to be surprised.”
~Edward Steichen

     Lake Champlain    by Bruce Dart
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Beginning Balance $1,850.27

Cash IN (Dues) 115.00

Cash OUT   -0-      

Ending Balance $1,965.27
 
     Respectfully Submitted, 

Gary Thompson, Treasurer

Treasurer’s Report for February 2015

Minutes for February 2015

 
To continue receiving the newsletter, 

please bring your cash or check (payable 
to GCPC) to the March meeting or send 

your dues to the GCPC treasurer:

Gary Thompson 
285 Owen Hollow Road 

Big Flats, NY 14814

Individual: $20.00  
     Family: $35.00

2015 Club Dues  
Are Now Being Accepted

President Bruce Dart called the meeting to order. There were 
about 25 persons in attendance. Bruce announced that Two 
Rivers Photo Club, in Binghamton, is sponsoring a day long 
Teach-In featuring National Geographic photographer Bob 
Krist, at Binghamton University, on March 21, 2015.  His topic is 
“Mastering Travel Photography.” The cost is about $60, and those 
interested can contact Bruce.  For more information  go to the 
Two Rivers website: www.2rpc.com/index.php

Mia Lisa Anderson conducted a program titled “The Beauty of 
Black and White.”  She stated that one could spend a lifetime 
studying black and white photography and not possibly cover 
it all.  She posed some pointers and questions to ask oneself 
when contemplating whether to make a black and white image, 
for example, “does color get in the way?”  Stripping away color 
may get to the “basic elements” of the image.  Light and shadow 
translate well. Black and white may lend itself to the shape 
of things, decay, texture, line, contrast, and detail, especially 
architectural detail. Items with little detail may translate well.  
How does one think in black and white? Practice, look to shape 
and the basic elements just mentioned. 

As to processing the digital black and white image, Mia cited 
several software packages and techniques, but indicated 
that Nik Silver Efex Pro 2 is her method of choice.  Mia gave a 
demonstration of converting a color image using the Nik filter, 
with its power and ease of use, including the ability to add 
structure, sophisticated targeted contrast controls and Nik’s 
powerful and unique control points for local application of 
effects to specific areas, or underlying colors.

 Ken Meyer conducted the critique of “Water and Ice.”  As a quick 
prologue, Ken gave a few tips for shooting in the cold, including 
covering cameras and lenses when bringing them back indoors 
so as to avoid internal water condensation and damage to 
delicate mechanicals and circuits and wearing fleece-lined 
gloves.  He suggested experimentation at sunrise/sunset using 
“cloudy” white balance setting.  There were 24 submissions for 
the critique.

Respectfully submitted,
David Ralph, Secretary

The photo was taken about a mile from the 
Stony Fork store on the Stony Fork Schoolhouse 
Road.  The falls were coming down over the 
hill on the left side just past a farm.  I used my 
Canon SX50 (point and shoot).  Metadata: 
15.2 mm, f/5.0,1/60 second, ISO 80.

A Note About the Cover Photo 
by Suzan Richar

      ©Wolfram Jobst
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As I was doing the critiques this past summer, I noticed several 
reoccurring issues with the submitted images.  I have put 
together a list of quick tips that should help folks when they are 
selecting pictures for the critique, or for their own use. 

Learn Some Basic Editing Techiques

 For some of the following suggestions you need to know how 
to do a few basic things with your editing software.  Since we 
live in a digital world, you should know how to do these basic 
edits. If nothing else, everyone should know how to crop and/
or resize their pictures, level an image and be able to do simple 
cloning of unwanted elements.  It may take a little effort to learn 
these techniques, but they are used repeatedly and should be a 
part of your workflow.  Now on to the tips:

The Horizon Should Be Level

Unless you are doing a 
creative image with an 
exaggerated tilted horizon, 
the horizon in an image 
should be level.  Our 
world is level and we like 
it that way, especially with 
images containing a water 
component.  I always say 
that the water will run out 
of the shot unless it is level.  
I know that sometimes 
you get so excited about 
the scene or animal or 
whatever, that you don’t 
pay attention to the 
horizon.  That happened 
when I was out on our 
boat taking photographs of the white pelicans that winter in 
Cedar Key.  When I got home and looked at my shots, I could 
not believe how many horribly crooked horizons there were.  
In the moment, it never crossed my mind to keep the camera 
level.  Fortunately, it is an easy fix in Photoshop (Elements) to 
straighten the horizon.  You will lose some of the picture, but 
if the background is out-of-focus and plain like this one I will 
extend the edges and clone in the areas that have no color.

Scan Your Background

If you are taking any sort of portrait photo, whether it is a person, 
animal or flower, you should scan around the background for 
unwanted elements.  The owl I show here has the proverbial 
post growing out of his head.  Once again, I was not paying 
attention when I took this shot.  In this case it would be much 

more difficult to 
remove the 
d i s t r a c t i n g 
tree branches.  
S o m e t i m e s 
all you have 
to do is move 
slightly to get a 
more pleasing 
b a c k g r o u n d 
or you could 
change the f-stop to give less depth of field and rendering the 
background more blurry.

Eliminate “Hot” Spots

I know you have 
heard me say that 
the eye is attracted 
to the place in a 
picture where the 
darkest dark and 
lightest light meet.  
If this is your center 
of interest, that’s 
great.  However, 
if it is distracting 
element in the 
background, then it’s 
not good. This element can be anything from a brightly lit rock, 
a reflection on a wet leaf or a white bird.  Specular highlights on 
sunny days can be especially troubling. Look at the two images 
of the immature night heron.  In this case I eliminated the “hot” 
spots on the rocks just by moving.   

Now look at 
the photo of a 
preening white 
pelican.  It is a 
great shot except 
for the ibis in 
the background.  
There is also one 
small white spot 
on the water on 
the bottom right 
that is distracting 
to me.  I removed 
both by cloning 
them with other parts of the background.  The result is a much 
more pleasing image.  

Quick Tips for Better Photographs 1 

Ann Kamzelski presents 
tips, techniques, and 

creative ideas for getting 
great photos. 

Ann-ecdotes

(Continued on page 5)
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Clouds Are Your Friends

I have heard people say how 
beautiful colors are on bright 
sunny days.  That may be true, 
but it doesn’t always translate 
in terms of photography.  
Some of my most saturated 
colors are in images that I 
have taken on overcast days. 
Compare the two fall foliage 
photos.  The colors are just 
as vivid in both, but there are 
more dark areas in the sunny 
version. Sunshine creates 
shadows.  Shadows make 
a scene have much more 
contrast.  A lot of contrast is 
often hard to capture on film 
or sensor. 

Here are two pictures of 
white pelicans (Can you tell 
by now that I really like white 
pelicans?) taken on the same 
day a short time apart.  The first 
was taken when the sun was 
shining brightly.  It was almost 
impossible to get and color 
in the water and background 
while keeping the white birds 
from being over-exposed.  The 
second image was taken when 
the sun went behind a cloud.  It 
was much easier to get a good 
exposure of the whole scene.  

One really important time to think 
about taking photos in overcast 
conditions is when you are 
photographing waterfalls.  First, you 
need a long exposure to generate the 
look of silky water.  Second, a waterfall 
is white while most of the area around 
it is much darker.  Finally, sunlight 
creates bright specular highlights on 
the water.  So taking these shots in 
cloudy circumstances makes it much 
easier to obtain an attractive image. 

The Eyes Have To Be In Sharp Focus

When we look at a photograph 
with a person or animal in it, 
one of the first things we see are 
the eyes.  Eyes are what make a 
connection between the viewer 
and the subject of the photo.  If 
the eyes are out-of-focus we lose 
that connection.  Here are two 
pictures of birds for comparison.  
The image of the roseate spoonbill 
has fuzzy eyes, while the one of 
the whooping crane has tack 
sharp eyes.  Which one attracts 
you more?

Okay, that is enough to get you started thinking about your 
shots.  Next month I will continue with several more quick tips.  In 
the meantime, learn how to do simple edits on your computer.

Visit Ann’s website at http://photoartbyann.com
Text and images by Ann Kamzelski

©Jack Preston
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   (Continued on Page 7)

©Judith Giddings©Kev Card

©Bill Giddings

February Critique: Water and Ice

      ©Jennifer Ferguson

      ©Paul Bozzo

      ©Sandy Foor

      ©Bob Bair
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©Dwaine Gipe ©Jeanie Leber

©Gerald Bailey ©Sheila Bunch       ©Yvonne Lloyd

      ©Ann Kamzelski      ©Gary Thompson
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©Karin Meyer      ©Bruce Dart

©Sharon Connolly ©Mary Card

©Gabrielle Frost©Lonny Frost
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GCPC  2015 Calendar of Events
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Art & Cultural Center unless otherwise noted.

Mini-solo Shows at the Native Bagel, Central Avenue, 
Wellsboro:  March, Sandy Foor & Sheila Bunch.

The Warehouse Theatre:  Various members. 

March 10:  Baffin Island & the High Arctic, Jack Preston; 
Theme, Black and White, Critique leader, Ken Meyer

April 14:  Sports Photography, Bill Ennis; Theme, Texture, 
Critique leader, Paul Bozzo

May 12 - Low light, David Ralph; Theme, Graffiti/Street 
Art, Critique leader, Gary Thompson

June 9 - Creative Photo Shoot at the home of Ann 
Kamzelski, no critique

July 14- Colors, Paul Bozzo; Theme, Reflections, critique 
leader, Ann Kamzelski

August 11 - Perspective/use of different lenses, Ann 
Kamzelski; Theme, Fireworks, low light; Gary Thompson

September 8 - Architectural photography, Gary Thompson; 
Theme. Leading lines; Ann Kamzelski

October 13 - TBA  ; Theme, Ruins, Ann Kamzelski

November 10 - Composition, Ken Meyer; Theme, Autumn 
Colors, Ann Kamzelski

December 8 - Holiday Party

Please contact Bruce Dart at bdphoto@ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

What kind of critter goes 
with this eye?  This series of 
Mystery Macros includes a 
mix of birds, animals, insects, 
& reptiles. Send your guess to 
wgiddings@epix.net

Mystery Macro
How observant are you?

 
Maggie Holmes 

guessed last 
month’s mystery, 

a goat.

     ©Ann Kamzelski      ©Maggie Holmes
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Prime Lenses vs. Zoom Lenses | Digital Cameras 
Prime lens tend to be less expensive than zoom 
lenses. Do you need one? Here’s an explanation 
of how prime lenses differ from zoom lenses, 
advantages of using one, and the quality of 
images compared to a zoom. 
https://www.youtube.com/watch?v=g-
oPPPEqH5M

6 Tips to Avoid Laziness in Your Photography 
Ways to shake off laziness and inject some new 
energy into your photos.
http://www.lightstalking.com/6-tips-to-avoid-
laziness-in-your-photography/

Masters of Photography: Edward Steichen A 
documentary made in 1964 about the great 
photographer. Steichen’s “The Family of Man”  
was an exhibition of over 500 photos that 
depicted life in 68 countries and was seen by 
nine million people. He was 86 in this delightful 
video.
https://www.youtube.com/watch?v=Xd5F-
KCUpYI

Check Out These Websites 
 

March 10  Meeting At a Glance

Jack Preston:  Baffin Island and High Arctic

Critique theme, Black and White 
 

Snacks: Jack Preston
Beverages: Gerald Bailey

©Mia Lisa Anderson

©Ken Meyer

In honor of GCPC’s 15th anniversary, we visit the 
archives.  Ten years ago, March 2005, the speaker was 
Wayne Palmer, Photoshop author and wizard, who 
talked about Photoshop Elements.


